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1. Place Story

1.1
1.X

Why Great Western Park needs public art?

The Great Western Park (GWP) development is highly significant
in the overall growth strategy of the Didcot area. Its planned
3300 dwellings will increase the residential area of west Didcot
along with its new schools, community centres, shops and
recreational facilities.
However, whilst GWP is pivotal to Didcot achieving its growth
targets and a welcome addition to the area it creates challenges
that public art can help to address:
• As an entirely new development on a greenfield site it
is important that GWP develops its own character, sense
of place and feeling of community – it needs a story to
tell that people can relate to. Whilst the development
is new it is part of Didcot and the wider area and public
art can bring these wider reflections of place into GWP
helping it become rooted.
• GWP is also a perfect embodiment of Didcot and the
wider area growing,moving forward and changing for
the better. The realisation of growth means more jobs,
better jobs, prosperity, more facilities and a better
quality of life. Public art within GWP can tell the new
and emerging story of Didcot and its surroundings;
it should be a celebration of and catalyst for change.
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• GWP is a development of a significant scale and it will
be important for those living there and visiting it to feel
comfortable and have a sense of place they can relate to and
feel part of. Public art will enhance the experience, soften
the place and can enhance navigability by simple landmarks.
Hence, it helps GWP become a community not an estate.
• When considering what makes a great new place it is
often so much more than the buildings, however well
they are designed or functionally appropriate. Perhaps
surprisingly, it is what happens between the buildings
that often matters most and determines the experience;
how the space is animated, colours used, flows of cars
and people managed and meeting points created.
Public art can help fulfil this role.
• GWP is not alone as a community, it is part of Didcot and the
wider area. Hence, it is important that this new community is
connected to the wider place both practically and emotionally.
Public art can help signpost linkages to the town centre and
beyond but perhaps more importantly it can make the place
seem special and part of a wider community fostering a
sense of belonging.
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1.2
1.X

Great Western Park in the context of a wider place story

Whilst the core of this work involves creating a public art
strategy for GWP it soon became clear that the development
must be seen in its wider context and with this in mind a
second project was added to develop principles for the design
and delivery of public art in Didcot and Science Vale UK. The
intention is that all public art in the Didcot area is consistent and
reflects the wider story of the place even if it may differ slightly
in delivery depending if it is in GWP, Didcot town centre or within
Science Vale UK. Hence, the importance of relaying the story of
Didcot and its surrounding area with specific story references
for GWP, Didcot town centre and Science Vale UK.
As a new development, GWP must take a great deal of its
character and sense of place from the history, assets, stories
and exciting future that is represented by the wider Didcot area.
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1.3
1.X

The Didcot story
Didcot dates back to the Iron Age and first appears in records
dating back to the 13th century. The community started life
on a ridge as the surrounding area was marshland. Didcot
was a small, agricultural village in a rural environment for
hundreds of years.
All this changed with the arrival of the railways as the route of
the Great Western Railway to Bristol went through Didcot and it
became the junction to Oxford thus creating the conditions for
the growth of the town. This led to the town being of strategic
importance for military logistics in both 20th century wars
although the only reminder of this is the Vauxhall Barracks.
This is not a town or an area with a greatly significant
ancient history; it is more recent events that have shaped
its development and point to its future.
In 1945 the Atomic Energy Research Establishment was located
at Harwell (5 miles from Didcot) to investigate the use of nuclear
fission for both military purposes and energy generation. Over
time this became a huge employer, bringing many people into
the area and transforming it from being a quiet, agricultural
backwater. The United Kingdom Atomic Energy Authority which
was formed in 1954 now focuses on UK and European research
into nuclear fusion power at Culham, again 5 miles from Didcot.
The aim is to develop fusion power as a commercially viable and
environmentally sound energy source.
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Finally the landscape was changed by the erection of the
first Didcot power station in 1968 followed by its sister in
1997. In a predominately flat environment these coal and
gas fired stations totally dominate the visual environment
and divide opinion, being named the “third worst eyesore
in Britain” but also “Cathedral of the Vale”. They are both
due to be demolished in the next few years.

1.4

What makes us special?

At the heart of the story of Didcot and its surrounding area
(which will form the context for its public art) we have identified
four themes that are fundamental to it as a place. They have
shaped the development of the place to date and will certainly
shape its future. These themes define Didcot and the area’s
sense of place; describing why it is distinct and special.

These themes are not marketing slogans; think of them more
as dictionary definitions of Didcot and its wider environment.
Whilst some reflect the way we are and what we have, they also
represent what we want and need to be.
The themes are:

Science and technology in our DNA
Quality Local
Connections
Countryside complementary
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Science & technology is in our DNA:
be surprised by our scientific pedigree
Science has been a dominant force in the area for 60 years and is at
the heart of economic growth and employment. Critically, this is world
leading science building on the historic importance of Harwell and
Culham and is epitomised by two initiatives.
Diamond Light Source at Harwell is the UK’s national synchrotron
science facility, a particle accelerator opened in 2007 at a cost of £260m
and owned by the government and the Wellcome Trust. The facility
enables the production of intense beams of light which are used in
various forms of scientific research relating to medicine, environmental
sciences and even archaeology. There are only four larger synchrotron
facilities in the world and this is the largest using medium energy.
JET, the Joint European Torus, based at Culham is the largest magnetic
confinement plasma physics experiment currently operational in the
world. It is looking to open the way to a new generation of nuclear
fusion reactors and experiments first began there in 1983. It is the
worlds most powerful fusion device.
Apart from the fact that in the Didcot geography are world leading
facilities, the vast majority of people in the area either work at Harwell
or Culham or has relatives or friends that do or did. The sites employ
thousands of people and some still live in what are affectionately
known as ‘Harwell houses’ built specially for workers. The growth and
prosperity of Didcot and the area is entirely predicated on science and
the grouping of facilities led by Harwell, Culham and Milton Park
known as Science Vale UK.
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Quality local:
great facilities on your doorstep
It is widely regarded that 5 years ago Didcot was an
average town with only average facilities. However,
its designation as a centre for growth has seen an
explosion in the development of housing and services
with a focus on quality.
The Orchard Centre shopping complex which is
ideally located as part of the town centre opened
in 2005 and is set for expansion in the near future.
GWP will bring 3300 new homes and sporting
facilities, building on the Ladygrove development
which has already seen thousands of dwellings swell
the population over the last 20 years. In 2008 the
Cornerstone arts centre, an £8m arts, entertainment
and community facility was opened boasting modern,
eye catching architecture and design. An upgrade to
the railway station is also imminent and the centre
has a well frequented, new cinema.
As the economy grows and more people come to
live in the area, they and current residents will
benefit from great shopping, leisure and recreational
facilities of disproportionate quality for a centre
of this size.
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Cornerstone arts centre

Connections:
the relationships that matter
Didcot and its environs are made special by the important
relationships that define them. There is the thriving town
of Didcot that reflects modernity and change, yet is set in
countryside that whilst beautiful, has seen very little change
over generations. Also there are the centres of science
representing the leading edge of our thinking, often in buildings
that reflect mans pursuit of knowledge yet are set in a green
and pleasant land. Strangely, science and innovation and the
stories they have to tell aren’t experienced in Didcot or the
countryside; so some connections are yet to be made.
The nature of the scientific research work being undertaken has
also meant that for a considerable time now the area has had
strong international relationships. Whether this emanates from
the experts who have come from overseas to work or learn, or
the links with academic institutions and businesses around the
world, this is a place of European and Global significance.
The area greatly benefits from its close proximity to London
and Oxford and the excellent road and rail links that enable this.
This will be an important factor as Didcot continues to grow and
the area seeks to attract more people to live and work who are
very likely to bring spending power with them.
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Countryside complementary:
a beautiful environment to enjoy
One of the marvellous things about Didcot and the area is that
whilst growth and prosperity is built on science and business
parks serviced by a rapidly developing town centre, there is
countryside to enjoy as part of the immediate experience.
Whether climbing up to the enigmatically named Clumps or
wandering along the Ridgeway, you can see for miles across a
predominantly rural landscape. The area is pepper potted with
delightful villages and small towns that are the very essence
of England with thatched cottages and inviting pubs. There is a
‘chocolate box’ appeal to much of this rural idyll and the nearby
Thames only adds to the enjoyment. Whether walking or driving
one cannot fail to enjoy the open spaces in what feels a ‘well to
do’ and beautiful part of the world.
There are many influences from the countryside that may
well help as visual and material stimuli for public art. The
thatch that talks of English villages; the orchards long gone
but remembered in names such as the shopping centre; the
strength and purity of local flint and the sweeping, green beauty
of the weeping willow. Many of these have been ever present in
the area and certainly characterise it.
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1.5

World leading Sciencescape

The four themes that articulate why we are special come
together as a more emotive, inspirational summation of
World leading Sciencescape.
Very few places have assets that can genuinely be described
as world class or unique in a UK context; the cluster of
science related research establishments and businesses
around Didcot are just that. This is the largest hub of scientific
enterprise outside Silicon Valley which is already making a
massive contribution to the competitiveness of UK plc and has
the potential to grow further. Didcot and its surrounding area
is comprised of beautiful Oxfordshire landscape but this is
overlaid with a scientific landscape of enormous scale, interest,
significance and potency.
However, this hotbed of innovation, enterprise and
entrepreneurship which includes the base for the Williams
Formula 1 team (a popular, more accessible aspect of research
and advanced engineering) is largely invisible within the area.
The whole place is a scientific secret that need not be a secret,
but should be understood and celebrated.
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Unusually, whilst engineering and innovation brought railways
and consequent growth to the area this is a place whose history
is recent and has always been about tomorrow. Didcot and its
environs is refreshingly a history of modernity.
This is a very different story for a place. Whilst the canvas may
be green this is a story of a shiny future in which challenge,
change, creativity and competitiveness are shaping a forward
looking place.

1.6

The stories within the Didcot story

Whilst Didcot and the surrounding area provide the
backdrop and contextual place story told by the four
themes and summary statement previously described
there are three important sub stories that need
emphasis within this wider story.

Great Western Park
This development of 3300 homes and various facilities
is a vital part of the growth of Didcot and from a
story perspective is predicated around the notion of
Distinct but Didcot; a Community Thinking Forward.
Whilst this is a new community it is very much a part of Didcot
and the wider spatial experience. It will develop its own sense
of place and character over time but will be rooted in the
stories and landscape that precede it. Equally, it will be strongly
connected to the scientific gene that defines the area as its
very existence is linked to the growth and jobs being fuelled by
Science Vale UK.
GWP is the very embodiment of what Didcot is all about in
that it is new, modern, forward looking, of tomorrow and in
itself a reflection of change. It will attract younger people,
people starting out in life and people starting a family. Like the
environment it sits within, it will be about new beginnings.
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Science Vale UK

Didcot Town Centre

This is the umbrella proposition and partnership that
incorporates Culham Science Centre, Harwell Science &
Innovation Campus and Milton Park as an exciting and unique
science and enterprise hot spot. The story for this highly
distinctive place revolves around the thinking of natural science.

As town centres are ever more challenged it is vital that they
develop as a hub for their surrounding population and this has
led to the place story focus of community landmark.

For Didcot, the area and its people, science comes naturally, is
part of their DNA and for many, their everyday life. 80% of the
workforce live locally so this is their science in their place. The
growth and prosperity that is driving Didcot forward comes
from within, from something that has always been there and
that is even taken for granted.
A great deal of the science is inspired by nature, much is linked
to bio science; how appropriate then that it is being brought to
life in a beautiful, natural environment. There is a compelling
disconnect of world leading, internationally renowned scientific
research and commercialisation being undertaken amongst
rolling hills and quintessentially, timeless English villages.

This is a centre that is vibrant and whilst it provides a quality
shopping experience which is only likely to be enhanced as more
people move to the area, it succeeds because it is a meeting
point. The Cornerstone arts centre epitomises this as it has
become the place to attend classes, enjoy productions, view art,
attend meetings, have a coffee and much, much more. Whatever
reason there might be to come together in a town, is seen day
in day out within Cornerstone arts centre; it is a focus for and a
metaphor of community.
Most importantly, as the average age of the population
continues to get ever younger, the town centre must work for
this important group of people. With Cornerstone arts centre,
the new cinema, eating establishments and more, bigger brand
shops on the way it is clearly heading in the right direction.
However, the town centre needs to not only be a landmark
to bring people together it needs to be a landmark that
celebrates why they are there and why Didcot is prospering.
The science story must be told in engaging, fun and relevant
ways throughout the townscape so visitors can see and feel why
this is a very different and special place. This is the way that
community, town centre, GWP and science come together as a
place of significance.
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2. Public Art
Story and Vision

2.1

World Leading Sciencescape

The vision “World leading sciencescape” should be the driving engine for
all public art commissions including installations, functional, practical
urban furniture and way-finding features. All resulting art should therefore
reflect the need to tell the world groundbreaking science stories in
an inspiring and engaging way. When expressing the public art vision
and story, all art should also find inspiration and be influenced by the
following supporting themes:
• Countryside Complementary
• Science is in our DNA
• Quality Local
• Connections
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2.2

Didcot Town Centre, Science Vale and Great Western Park

Didcot Town Centre’s story
Didcot Town Centre’s specific strategic story is Community Landmark. In the
forthcoming absence of the cooling towers, a landmark is needed that gives
the people of Didcot a sense of identity and place. The landmark should aim
to communicate the science stories, but should do so in an interactive way,
representing Didcot’s young and vibrant community. (Please see suggested
materials and colourways appendix).

Science Vale UK’s story
Science Vale UK’s Specific Strategic Story is Natural Science. Public art
needs to represent nature as an inspiration to the sciences, linking the
people who work in the area to their surrounding landscape. (Please see
suggested materials and colourways appendix).

Great Western Park’s story
Great Western Park’s specific strategic story; Distinct but Didcot;
A Community Thinking Forward should determine how all public art
behaves within the development. This means it must tell the wider place
story, encourage the connection of the development with its surrounding
area and most importantly, commission and deliver in a forward thinking
way, avoiding traditional methods where possible.
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2.3

Great Western Park: General guidelines for public art

Whilst all new public art within the development needs to be
inspirational and engaging it also needs to be practical. This
means that all art must respect the key framework plans and
take into account the functional requirements of the site.
This can be achieved through a mixture of area specific
commissioning and simple design principles, such as area
specific colour palettes.
The District Centre is the Urban Hub of the development and
this should be reflected in both the materials and art chosen  
(See appendix A2).
The Northern Neighbourhood is the gateway to the site
surrounded by landscaping and green edges and wedges.
Materials and artwork should reflect the integration between
the landscape into more urban areas (See appendix A3).
The Southern Neighbourhood houses and is preserving rural
and historic sites and therefore natural materials should be
favoured here (See appendix A4).
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2.4

Great Western Park: Commissioning and delivering public art

It is our recommendation that a key artistic consultant should
be appointed at each phase to act as a specialist who oversees
the next stage of this process in which more specific public art
projects are identified and costed.
The consultant should liaise with the steering group and the
architects throughout the developments growth, ensuring that
the vision for art is upheld. A budget should be allocated for
meetings at each phasing stage so that specific sites needs and
forms can be identified ensuring that all art is the result of an
inspirational yet practical collaboration between all parties.
The consultant should be responsible for community
engagement throughout, this includes maintaining and
monitoring any public feedback via the web domain and social
networking sites. A comprehensive handover should take place
at any each phase or at the event of any changeover of key
contacts to ensure consistency throughout.
We recommend that the local community is involved
where possible and this should happen as a result of
a forward thinking process to reflect GWP’s big idea
Distinct but Didcot; A Community Thinking Forward.
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We recommend that the public art should be a fusion of
outside influence and community engagement hand in hand.
An example of this is King Bladud’s Pigs in Bath, a highly
successful public art project in 2008 involving 105 pig
sculptures, which adorned the city of Bath after being
sponsored and decorated by everyone from school
children to professional artists.

Another example of how art can be commissioned outside of
the community but still engage and be interactive is the public
art project “Play me, I’m yours” by Luke Jerram in 2009. 30
painted pianos were placed in various locations on the streets
of London. The public were invited to engage with and take
ownership of their urban environment encouraging the sense
of public spirit.
In order to control the output of such community artwork in
Phase 3, we would recommend curated schemes where the
established artist/curator is responsible for maintaining both
the quality and shared vision for art.

Materials
We have provided a list of suggested materials in
Appendix A.1‑6. If an alternative material is preferred
by the commissioned artist then it must be justified as
containing similar durability and aesthetic qualities as
a material specified in this document.  

Maintenence
The artist commissioned is responsible for outlining any
maintenance requirements for the proposed artwork(s).
It must be confirmed that there is available resource to
comply with these requirements before any artwork can
go into production.
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2.5

Great Western Park:
Suggested outline concepts
Great Western Park should act as a platform for viral
art to grow and should move seamlessly between Art
and Design. After several consultations with the Urban
Designers and Landscape Architects we have devised
an outline summary list of suggested concepts which
fit both within the strategy we have outlined and the
framework plans.
For each of the following example concepts we
have provided images of existing implementations
for inspiration only.
It is important to be aware that the examples shown in
this section of outline examples and sample materials
are only tonally indicative and should not be viewed
literally. Telling science related stories doesn’t restrict
public art to white light, stainless steel and other
hard edged modern materials. Variety of expression
is important and in this case natural materials are
important in the story so a science related piece of art
could easily and relevantly be delivered in wood or stone.
Please note all concepts should follow and illustrate
the World leading Sciencescape story as described in
section 2.1.
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2.5.1 Phase 2: Site Specific Concepts

23

Facades

Boundary Art

The facades of the key public buildings become artworks in
themselves, for example graphics telling the wider place story
could be applied to the windows in vinyl.

Artwork which highlights the parish boundaries.
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Curb stone engraved art

Green Finger Trails

A series of unique viral short stories engraved
into curb stone throughout the site.

Noting the importance of the natural surrounding area, the
purposefully designed green fingers linking the outlying
greenery with the urban environment are key sites for trails,
sculptures and seating arrangements. This presents an
opportunity for the place stories to reach a wider area.

Copyright Peter Anderson Studio

Urban hub installation
A centre point key artwork.
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2.5.2 Phase 3: Site Community Concepts
Noticeboards
A curated scheme where local and skilled artisans and
craftsman create noticeboards, working to a budget that
is significant to them yet manageable for the council, and
importantly keeping the resulting artwork inherently local.
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Bollard Scheme
In a curated scheme, artists, graphic designers and crafts
people in the local community would be commissioned to adorn
their own bollard by adding their expression of their place
(inspired by the vision and place story) and therefore organically
communicate the wider story. This could also be opened up to
non-professional artists or school children. Locations would
be defined by the curator and urban planners, and would be
recommended in shared space between pedestrians and
vehicles. One such area may be schools. This concept could
also be applied to lampposts, railing, bins, benches etc.

2.6

Next Steps: Recommendations for Phase 2

Appointment of artistic consultant
The first step for Phase 2 should be to tender and award a
contract to a lead artistic consultant/curator to harness and
develop the sight specific projects. The requirements for this
consultant should be to have significant experience in design
deliverables with a high level of artistic creativity. They should
be capable of briefing and collaborating with all other parties
that may be involved (such as artists, surveyors, councillors
etc.) in the realm of public art.
In Phase 2 it will be important for there to be a variety of
meetings, consultations, site visits and workshops by the
appointed consultant in order to gain an understanding of
the context of the scheme and fine details of the sites. These
will include monthly meetings with the architects, reporting
and liaising with the steering group and engagement with the
public, including maintenance of the social networking sites
and web domain. The consultant would also be responsible for
suggesting a set of new briefs where appropriate, selecting and  
allocating budget. This level of involvement is crucial to enable
the public art to be completed to a high standard. The budget for
Phase 2 should be flexible enough to allow for this.
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Appendix

A1.1 Recommended Materials

Natural Materials
Quartzite
Quartzite is resistant to weathering and therefore is an excellent
choice, as it would be durable and complimentary to its
environment.
Granite
Granite is an igneous rock commonly used for its impervious
qualities to scratches, heat, staining, or weathering.
These qualities make it suitable for applications where the
surrounding environment subjects the structures surface to
these factors.
Marble
Marble is a material that is closely associated with traditional
sculpture in the public consciousness.  When it is first quarried,
Marble is reasonably soft and pliable. As it ages, marble
becomes quite hard and durable.
Soapstone
Available in many different colours and textures, it polishes to a
smooth finish and scratches leave a white mark which makes it
easy to texture.
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Limestone
Limestone does not polish well but it great for carving detail,
maintenance of this material will need to be considered.
Wood
Wood is such a unique and diverse material that many end use
solutions can be found just by the appropriate choice of species.
Research has divided commercial timbers into  five durability
classes, each with a de fined life expectancy. The heartwood
of species with a rating of Durable or Very Durable can be
successfully used in exterior situations without the support of
preservative treatments. Preservatives are products applied
to timber in order to enhance its natural durability. Meanwhile,
Finishes are applied to alter the appearance of timber, but
in doing so they may or may not extend its life expectancy.
As there are many types of products and many methods of
application it is important when specifying preservatives and  
finishes to be clear about how long you expect the timber
product to last and how often it will need to be maintained.
Timber can be treated in a range of clear or satin  finishes.
These preservative  finishes enhances the natural appearance
of the wood, and protect it against damp and mildew.
Oak
European oak is a highly durable hard-wood of yellowish-brown
appearance, and though a tough material to work with, results
in an extremely hard-wearing finished product that requires
minimal maintenance. All fixings used in construction should be
stainless steel, as the sap is highly acidic and will corrode most
metals that it comes into contact with.

Metals
Stainless steel
Stainless steel is a rust free material that requires little
maintenance and provides a sleek and stylish finish to
modern products and also enhances the surroundings. It can
be supplied in either ‘brushed( mill)’, stain or bright polish,
powder-coated and stone enamelled in a range of colours.
Stainless steels need to be cleaned for aesthetic considerations
and to preserve corrosion resistance. Stainless steel is
protected from corrosion by a thin layer of chromium oxide.
Oxygen from the atmosphere combines with the chromium
to form a  lm that protects from further corrosion. Any
contamination of the surface by dirt, or other material, hinders
this process and traps corrosive agents, reducing corrosion
protection. Thus, some form of routine cleaning is necessary to
preserve the appearance and integrity of the surface. Staining is
the most common surface contamination. Stainless steels are
easily cleaned by many different methods. They actually thrive
with frequent cleaning, and, unlike some other materials, it is
impossible to ‘wear out’ stainless steel by excessive cleaning.
Bronze
Bronze tends to slightly expand before setting which becomes
an advantage when using detailed molds. If properly waxed
bi-annually Bronze is durable and can be kept outside. Bronze
would need to be properly waxed once or twice a year.
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Brass
Brass can provide an excellent, high class look. It is easily
machined and has an excellent corrosive resistance and
polishing and finishing characteristics.
Wrought Iron
Made from bars or plates of malleable iron or steel. Iron plus
slag waste(mostly silicate) makes this fi brous structure.
Worked and shaped with a hammer; when red-hot, it can be
moulded like plasticine. There are a limited number of skilled
craftspeople who work with this material. Complicated designs
can prove to be expensive due to the nature of the craft.
Powder Coating
Powder coating is a type of coating that is applied as a
free flowing, dry powder. The main difference between a
conventional liquid paint and a powder coating is that the
powder coating does not require a solvent to keep the binder
and filler parts in a liquid suspension form. It is usually used
to create a hard finish that is tougher than conventional paint.
Powder coating is mainly used for coating of metals, which are
subjected to harsh elements, and ensures longevity.

Lighting
There are always new and exciting lighting solutions on the
market and we recommend the commissioned artist aims to
provide an innovative solution. It is imperative that the chosen
lighting is thoroughly researched and fit for its purpose. For
exterior use, lighting must be suitable and hardwearing in
all weather conditions. Maintenance must be considered and
detailed before the artwork goes into production.
IP67 RGB
The IP67 RGB LinkLED is an option for all exterior applications.
The new version of this popular Module features a multichip LED, allowing endless colour mixing from one unit.
Its integrated die-cast aluminium heat sink and IP cabling
guarantee an extremely quick and easy installation. The
LinkLED IP67 is very robust, resistant to vibration and lights
up instantly even at temperatures as low as -20º, making it the
ideal choice for even the toughest of environments.
Finally its low profile design means it can easily be fitted into
the smallest of spaces for a true fit .
Module 1
The module 1 is an ultra compact in-ground L.E.D. light source
suitable for a variety of uses including pedestrian and landscape
installations or where a hard wearing fixture is needed, such as
step lighting. The stylish stainless steel housing and IP67 rating
make it ideal for a variety of outdoor applications. Its compact
size and high brightness mean the unit can be easily used as
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an addition to existing lighting projects, to enhance a specific
feature or as part of a new design, all to great effect.
Features:
• Very long operating life in excess of 50,000 hours
• IP67 rating for outdoor applications
• Suitable for walk over installations
• Fully flush mounting
• Range of L.E.D. colours available
• Ultra compact design
• Low energy consumption
• Cool beam safe to touch
• No ultra-violet radiation
• Easy to install with modular wiring system
• Optimised thermal management
Module 12
The Module 12 IP67 is an AR1-11 LED luminaire suitable for all
exterior applications. The fixture is supplied as standard in an
RGB version for endless colour mixing and with support bracket
for easy installation. However, the unit can be installed without
brackets as a replacement for Par 36 or AR111 fixtures. It can
also be ceiling recessed using a ROW QRB housing or made into
an in-ground unit (see Module 12 IP68 in-ground).Single colour
versions are also available, as listed below. The unit is sealed
with an IP gland fitted to the back of the Module, to which a
CAT5 3m flying lead is connected.

The Module 12 in-ground features the Module 12 in a compact
housing. The body of the housing is made from die cast
aluminium with clear toughened glass and high grade stainless
steel used for the fascia. The fixture delivers an upgraded rating
of IP68 thus making the luminaire suitable for interior, exterior
and underwater applications. This product now uses an integral
driver for ease of installation and therefore only requires mains
cable to the base of the unit. It still offers the same variety of
optics and endless colour-changing as the standard Module
12, whilst the versatile bracket allows the unit to be tilted and
swivelled in any direction, to the exact angle required by the
project. Furthermore the fixture is supplied with an installation
shield for ease of fitting during ground works.
Module 36
This powerful LED Projector is suitable for large interior and
exterior installations, including shopping centres, large halls,
TV studios and more.The Module 36 is supplied as standard in
an IP67 version, with bracket and as RGB for endless colour
changing, to satisfy all application needs. An IP8 model for
underwater applications is also obtainable.
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A2.1 District Neighbourhood: Materials Mood Board

Urban Materials:
Stainless steel
Wrought Iron
Powder Coated Steel
Concrete
Lighting
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A2.2 District Neighbourhood: Colour ways

Primary Palette
Pantone 484C
pantone 1655c
pantone 466c

Secondary Palette

34

pantone cool grey 10c

pantone 200c

pantone cool grey 4c

pantone 228c

pantone yellow 012c

pantone 225c

pantone 877c – silver

pantone 876 c – bronze
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A3.1 Northern Neighbourhood: Materials Mood Board

Natural and
Urban Materials:
Stone
Concrete
Quartzite
Granite
Marble
Soapstone
Limestone
Wood
Oak
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A3.2 Northern Neighbourhood: Colour ways

Primary Palette
pantone 3035c
pantone 326c
pantone 466c

Secondary Palette
pantone cool grey 6c
pantone 2925c
pantone 562C
pantone 7531c
pantone 5265c
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A4.1 Southern Neighbourhood: Materials Mood Board
Natural
Materials:
Stone
Quartzite
Granite
Marble
Soapstone
Limestone
Wood
Oak
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A4.2 Southern Neighbourhood: Colour ways

Primary Palette
pantone 367c
pantone 390c
pantone 466c

Secondary Palette
pantone warm grey 4c
pantone 1665c
pantone 181c
pantone 360c
pantone 363c
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A5.1 Didcot Town Centre: Materials Mood Board

Urban Materials:
Stainless steel
Wrought Iron
Powder Coated Steel
Corten Steel
Concrete
Lighting
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A5.2 Didcot Town Centre: Colour ways

Primary Palette
Pantone 130c
pantone 207c
pantone 466c

Secondary Palette
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pantone cool grey 10c

pantone 1655c

pantone cool grey 4c

pantone 5265c

pantone 228c

pantone 565c

pantone 877c – silver

pantone 876 c – bronze
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A6.1 Science Vale UK: Materials Mood Board

Natural Materials:
Stone
Quartzite
Granite
Marble
Soapstone
Limestone
Wood
Oak
Bronze
Brass
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A6.2 Science Vale UK: Colour ways

Primary Palette
pantone cool grey 6c
pantone 2748c
pantone 466c

Secondary Palette
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pantone 466c

pantone 2925C

pantone 5773C

pantone 225C

pantone 367c

pantone 463C

pantone 877c – silver

pantone 876 c – bronze
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A7.1 Opportunities for Public Art Installations: Map
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A7.2 Opportunities for Public Art Installations: Key

Northern/District Centre/Southern
neighbourhood boundaries
These boundaries form distinct
residential and community areas, all of
which will have their own identities but
will form part of the wider GWP identity.
Boundary Park
This large area is a key central and
natural hub for local community and
sporting activity, connecting with the
outlying natural area, linked by the
protruding green fingers. Public art
opportunities in this space are vast and
should reflect the surroundings, the
sporting activity as well as used to mark
entry and the boundary of the park itself,
taking into account the parish boundary
and walk ways throughout the park.
Local Park
This extending section of boundary
park has an informal character and
will provide a space for families and a
natural play area for children. Public
art in this area has been identified as
an important focal point to the park’s
layout, opportunities could include
seating and lighting solutions which
will outline the locations and nature
artworks.
‘Green Fingers’ connecting outlying
green area with the community
The ‘green fingers’ form a natural link to
the surrounding natural area and hold
opportunity for the implementation of
natural trails.
Green trail
South of the district centre is an area
we have identified as being a significant
site for a family-orientated green trail,
surrounding and incorporating the
orchard and local park.
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District Centre
This is a key site for public art and will
be of significant importance to the area’s
overall character. We have identified
the north-eastern corner (marked as
X on the map) as a prime site for an art
installation that speaks of the area’s
culture and relates to the key strategy
themes and driving strategical statement
of ‘a world leading sciencescape’.
District Centre to primary school
corridor, and surrounding area
This is another key community area
linking the primary school with the
district centre. This shared space should
be emphasised and made safe with the
use of bollards and seating. Lighting
could be used to strengthen the sense
of connection and natural flow. This also
includes an area behind the primary
school which could be enhanced with
playful public art installations.
Secondary school area
Identified for further possible artworks
which would need to contrast with the
younger and more playful approach in
the primary school area.  .
Other identified opportunities
Dotted around the residential
development are important urban
spaces that we have identified as
having great potential for giving each
neighbourhood its own identity.
Key spot for art installation
Linking it to the wider GWP story.
Parish boundary

